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Juicy Juice of April 12-18 
J_2 M O N D A Y  )_2 
Music of the Post Decade TRANSCULTURAL SERIES 
Lou Harrison excerpt from Om Shanti, 
Paulino Oliveros The Well 
Torry Rfley The Gift from Salome Dances for Peace 
Somei Satoh Cosmic Womb 
Design Center RM 308, 12 noon-12:45 PM 
ANIMATION FILMS: MORE SURREAL INSIGHT 
"Manly Games" Jan Svankmajer 
"Street of Crocodiles" The Brothers Quay 
"The Way Things Go" Peter Fischli & David Weiss 
"ZAGREB MINI BITS" Zagreb Studios 
"The AntWDarwin Theory" Bretislav Pojar 
VIDEOS:"Door" David Anderson 
"At One View" Paul & Menno De Nooijer 
RISD Auditorium 8 PM 
1 3  T U E S D A Y  1 3  
Painting/Printmaking Lecture: 
Mary Anne Staniszewski 
College Bldg. Room 4 12, 1:30 PM 
Painting Lecture: 
Visiting Artist, Suzanne McClelland, painter 
from NYC shown in Whitney Biennial '93 
College Bldg. Room 412, 5 PM 
Photo Lecture: 
Mark Johnstone, Art Critic 
RISD Auditorium 7:30 PM 
CAREER SERVICES INFO SESSION: 
Grant & Grant Wrinting Workshop 
Refectory Room A, 7 :00PM 
TIBET FILM/VIDEO Meg McLagen of NYU 
will screen and discuss her docucmentary video 
Tibet in Exile Also Showing; The Reincarnation of 
Khensur Rinpoche by Penzing Sonam & Ripu Sarin 
RISD Aud. room 325, 8 PM (limited seating) 
Opening: The Architecture of Two Cities 
Transfer Studio in Edinburgh and Providence 
B.E.B. Gallery, 5:30PM 
1 4  W E D N E S D A Y  1 4  
Sculpture Lecture: Jerry Saltz 
writer & critic for Arts Magazine 
College Bldg. Room 412, 1PM 
GLASS LECTURE: Glass artist Thomas Tisch 
Coldworking Demo to follow lecture 
Design Center Room 212,2 PM 
Attention Graduating Class: applications fo r 
Mary Crosby Travel Cash Award fo r Study in Italy are 
due by May 1 st to the RISD Alumni Relations Office 
1 5  T H U R S D A Y  1 5  
Painting Lecture: Visiting Artist, Michi Itami 
College Bldg. Room 412, 4 PM 
OPENINGS 
Senior Photo Woods-Gerry Gallery 6-7:30 PM 
Lourdes Penaranda/ Kim Maley 
Sol Koffler Gallery 7-9 PM 
Earth Day Exhibit Waterman Gallery 6-8PM 
Artist' Videos in the Museum 
Cecilia Conduit "Suburbs of Eden" 
Laurie Anderson "Carmen" 
Mako Idemistu "Yoji, What's Wrong With You?" 
RISD Museum 6:30-7:30 PM 
Architecture Lecture: Nathaniel Belcher 
Jazz Architecture Workshop: It Don't Mean a thing 
B.E.B. Auditorium 7 PM 
Poetry Reading: W.S. Merwin 
sponsored by Brown & RISD Lib. Arts Dept. 
RISD Auditorium 8 PM 
1 6  F R I D A Y  1 6  
"Dimensions of Difference/' CONTINUED 
A Multidisciplinary Colloquium 
Speakers include: 
Peter Griffin Raymond Carver & Anton Chekhov 
Morqueritte Dorion literary translation 
Donald Keefer politics of d ifference 
(Reception at 7:30 PM Faculty Club) 
Design Center Room 212, 6 PM 
FREE MOVIE FRIDAY!!! Unforgiven 
College Bldg. RM 41 2, 9 PM 
1 7  S A T U R D A Y  1 7  
'TIBET DAY" In Conjunction with Tibetan Sand 
Mandala Exhibit at the Museum 
"Hbetan Bazaar 11 AM -5 PM Lectures 1 PM & 3 PM 
Tibetan dance performance 2 PM 
RISD Auditorium 1 1 am-5 pm FREE 
EARTH DAY BLOCK PARTY AND PARADE ON 
WICKENDEN STREET 
FREE MOVIE!!! Unforgiven 
College Bldg. RM 412, 9 PM 
BANDS: Von Ryan Express playing with 
Grand Theft Audio 
RISD Tap Room 9:00 PM 
THE RISD CA MPUS Will BE SMOKE-FREE AS OF APRIL 
28TH QUESTIONS CALL FRAN GAST, VICE PRESIDENT OF 
ADMINSTRATIVE SERVICES 4544421 
EXHIBITIONS 
HUMAN NATURE 
WORKS BY VtSITING ARTIST 
MARTHA MA DAG AN: HUMAN NATURE 
RED EYE GALLERY 
SHOW RUNS THROUGH APRIL 17 
SENIOR PHOTO EXHIBIT 
WOODSGERRY GALLERY 
HOURS: M, T, FRI AND SAT: 11-4, SUN 2-5 
SHOW RUNS APRIL 16-20 
LOURDES PENARANDA/ KIM MA1FY 
SOI KOFFLER GALLERY 
SHOW RUNS APRIL 1 2-16 
THE ARCHITECTURE OF TWO CITIES 
TRANSFER STUDIO IN EDINBURGH AND 
PROVIDENCE ; B.E.B. GALLERY 
SHOW RUNS APRIL 12-17 
MASHA RYSK1N/ MARLENE WEICH 
BENSON HALL GALLERY 
SHOW RUNS APRIL 12-17 
EARTht PAY ART EXHIBIT 
WATERMAN BUILDING GALLERY 
SHOW RUNS APRIL 15-22 
PAN5K AIUMNI EXHIBTOH 
MARKET HOUSE GALLERY 
HOURS: MON & WED 10-1, FRI 12 -3 
SHOW RUNS THROUGH APRIL 16 
UGHTAND SHADOW 
I SB GALLERY 
SHOW RUNS APRIL 6 - U 
BOOK ILLUSTRATION 
ISB GALLERY 
SHOW RUNS APRIL 15-28 
RISD ANIMATION 10 VEAR5 
WARWICK MUSEUM, WARWICK Rl 
THROUGH APRIL 16 
ENCOUNTERING THE NEW WORLD 
RISD MUSEUM OF ART 
THROUGH APRIL 25 
gRCltQFPEACE: 
THE TIBETAN SAND MANDALA 
RISD MUSEUM OF ART 
THROUGH MAY 23 
BSD MUStUM MOCKS 
1UES.WID5, FRI 10:30AM. 5 00 PM 
THURS 12 004 00PM 
SAT 10 30AM4 00 PM 
SUN 2 00PM5 00 PM 
TO PUBUCtZC A N EVINT OK OTHEK 
INFORMATION FOR RISD 
CONTACT RISD JUKE SOX 903 
OR IXT 6997 WITH TITLE, 
DESCRIPTION,TIME DATE AND PLACE 
Upcoming: 
$20 Bus trip to NYC April 24th 
sign up in Lib. Arts Office 
Art for Earth Day Exhfcit 
Due 4-14 Contact Pom EXT 6653 
KAREN FINLEY PERFORMS: 
WEDNESDAY. APRIL 21. 7 P.M.. AUDITORIUM 
Karen Finley performs "A Certain Level of Denial." 
Dazzing and controversial, Finley's monologue cov­
ers a variety of topics from abortion to rape, suicide, 
AIDS, homosexuality, Rodney King, and George 
Bush. Finley is one of the most charismatic and 
unnerving performance artists of our time. Love her 
or hate her, you cant ignore her. 
Tickets are $5.00 with ID for students, faculty, staff. 
Available at the Student Activities Office, Carr Haus 
Naked Ambition 
By Michael Feingold 
A Certain Level of Denial 
By Karen Finley 
Alice Tully Hall. Lincoln Center 
Divine Promiecue (Music 
While Waging Victory) 
By Jonn Kelly 
Alice Tully Hall. Lincoln Center 
"This tampon better not fall 
out," Karen Finley says a irily as 
she s trolls onstage buck naked— 
doe naked?—except for shoes, 
and presumably the aforesaid san­
itary device, to give us her dea of 
Serious Fun! Later on the .tin in­
cludes a garden-party hat covered 
with flowers, white gloves, a slip, 
and finally a dress. Th is piecemeal 
addition of clothing, after the per­
former's made her audience feel 
at ease w ith her nakedness, does 
just what it's intended to do, 
which is to reduce the whole no­
tion of clothing, especially when 
gender-typed, to absurdity. It's 
like Salomi's dance carried on in 
reverse, only this time the woman 
is also the prophet, and you know 
that Herod—male authority—is 
going to get it in the neck. 
Simple and elegant, like all 
great strategies, Finley's costume 
game also has the m erit that's cen­
tral to her art as a whole: her 
passionate, uninfected artless-
ness. I don't mean that she's with­
out techniques, shadings, ambigu­
ities, graces; she has plenty of 
these to spare. But the essence of 
her performances is the element 
that always makes an greater and 
purer She doesn't say, or do, any­
thing she doesn't mean. And when 
Finley means something, as t hose 
who've seen her work know, she 
says it in no uncertain terms, 
whether she's standing up naked, 
talking about how she wants to 
see George Bush suffer for all the 
suffering he's caused, or lying 
down, clad only in hat, gloves, 
and shoes, r efusing to be victim­
ized by her shrink. 
If the clothes are the fun, Fin­
ley's words—once past the open­
ing throwaway—are the serious 
part, and she doesn't mince them 
for us to digest more pleasantly. 
Knowing that names validate, and 
that euphemisms alter the sub­
stance of discourse, she calls 
things as she sees them, refusing 
to to lerate any bullshit—especial­
ly from men—whether personal, 
political, or mythological: "The 
snake was [A dam'sj dick and the 
apples were his balls. So don't 
blame Eve." Men. in general, 
stand accused in Finley's work, 
but not randomly, her sense o f 
grievance is ignited by specific in­
justices, from a truck running 
over someone's dog to a dear 
friend's dying of AIDS. Traumatic 
memories of her o wn and others' 
sorrows give her every burst of 
anger a specific jumping-off point. 
If she hates Cardinal O'Connor 
(who doesn't?) or Chicago cops or 
Garence Thomas, her hate isn't 
theoretical; it goes t o the person 
because it comes from the person, 
from the sight of people suffering. 
Or animals: Finley's harrowing 
poem "Road Kill," reprised from 
its performance in last month's 
Finley/Hunt Report, makes a kind 
of centerpiece to the evening: A 
little girl in a car watches in hor­
ror while her father, driving, runs 
over a fawn, hits the doe as she 
charges the car to defend her 
child, shoots the two animals over 
and over with a .45 taken from 
the glove compartment, and then 
complains, "If it'd been a buck, at 
least we'd've got us some ho rns." 
The values the story defends and 
opposes are crystal clear so, more 
complexly, is Finley's own rela­
tion to them—she's the helpless, 
unarmed onlooker who can't keep 
the horror from happening. As the 
driver's child and passenger, she's 
implicated in the violence, racked 
by guilt at her inability to stop it, 
furious at her father for drawing 
her into it against her will. 
This fusion of feelings is impor­
tant because it's the same as F in­
ley's response to America: Love it 
or hate it, she's in for the tnp and 
knows it; her whole politics is 
there with her father and the deer. 
The guilt comes out when she 
speaks of friends, like Ethyl Ei-
chelberger, who've died of AIDS: 
"I wasn't there... I should have 
seen the signs." The anger rises 
when she talks about women 
who've been sexually brutalized, 
or teenage girls dying of self-in­
duced abortions: "I could tell you 
about parental consent. I know all 
about parental consent." 
Comparing her intense tribute 
to Ethyl with the gentle one given 
by David Drake in his show un­
derscores the difference of ap­
proach: For Drake, Ethyl is to be 
revered as a predecessor and a 
martyr, the tallest candle among 
many lit for the dead, to Finley. 
Ethyl is first of all a person, an 
individual as friend and artist, to 
whom harm has been done, and 
her lament conveys both the es­
sence of Ethyl's an and the agony 
of his death, matters which in 
Drake's homage appear somewhat 
abstract. Drake, as individual, 
acts out the life of the group; Fin­
ley, meaning to speak only for 
herself, mobilizes it—the single 
most startling effect of her perfor­
mance is to make one think she 
ought to run for office. Her abso­
lute conviction, her rigorous re­
fusal to lie or deny her feelings, 
her skill at swaying an audience, 
coupled with her compassion and 
her righteous indignation, are an 
unbeatable combination, of a kind 
this degrading election year sorely 
needs. She ought to be seen on a 
podium, with Jesse Jackson, sur­
rounded by bunting, rather than 
in a concert hall, clad only in 
shadows cast by slide projections 
of her paintings. 1 have no idea 
how Finley views complicated 
matters like Sarajevo, the West 
Bank, our trade relations with Ja­
pan. But her integrity and her 
sense of reality suggest that she'd 
treat them with the straightfor­
wardness we pathetically lack in 
the political arena these days, and 
make the doublespeaking nitwits 
of both our panic* look like the 
corrupt fools they pretty much 
are. Karen for President, sav I. 
Karen Finley: paeaionate, unlnflected artleeaneaa 
